Alternative reading of The Hunter

Then move into lessons where the goal is to construct a second, alternate reading of the film. I use the metaphor of ‘glasses’ – we can view a text through different lenses/glasses. One of those glasses is reading the text as a representation of society (like we have just done). We might deliberately choose to look at the text through different glasses particularly to pay attention to marginalized voices or issues – we are going to read for representation of gender, also called a feminist reading. 

We approach the text asking specific questions such as:
· How is the relationship between men and women portrayed? What are the power relationships between men and women?
· How are male and female roles defined?
· What constitutes masculinity and femininity? How do characters embody these traits? 
· What does the work reveal about the operations (economically, politically, socially, or psychologically) of patriarchy?

You’ll need to develop vocabulary associated with this such as ideology, patriarchy, privilege, stereotype, representation, marginalisation, power, disempowered, trope etc

Read this way, The Hunter is a stereotypical sleeping beauty narrative, where the heroic man awakens the fragile woman, a ‘damsel in distress’ trope. Then the film uses the ‘love redeems’ trope where the growing friendships between the woman and man and between the children and the man cause the man to revaluate his choices and change to become a ‘better man’.  

Discuss how film techniques convey the representation of gender.


	
	Representations of masculinity

	Constructed through:

Dialogue constructing Martin’s character
Handler: Must be very nice for you, not to need anyone. 


Director focuses on setting Martin alone at the start of the film, alone in Tasmanian wilderness.
Through the film script and direction, Martin is in EVERY scene in the film

Martin and Jack are constructed in similar ways through costume and props with rugged outdoor clothing and appearance, trekking backpacks, boots, dark colours.


MD: Where’s your father?
Sass: Gone away. She points outside. Up there. He’ll be back soon though. He’ll fix it if you can’t.
Martin’s characterization through his actions: fixes the generator, fixes the speakers in the trees

Props: Guns
Loggers are all men


Jack’s characterization through actions: drops off supplies to look after Lucy and the kids. We see him leaving Lucy’s bedroom (assumedly giving her the medication that keeps her drowsy.)
Martin’s characterization through actions:  bathes Lucy and gives instructions for how to look after her. He gets her off the sleeping tablets. 
Martin joins the family in domestic activities picking up the kids, laughing with Lucy, organizing a picnic. 

Martin’s facial expression is much more relaxed and happy when around Lucy and the children, focused and determined when on his mission. 

Martin is in every scene: Director Daniel Nettheim says, "It is crucial that Martin is much more than merely enigmatic. The audience needs to find him compelling to watch, strong, physically attractive, surprising, intelligent, resourceful, sexy, compassionate, and ultimately Lucy's saviour and a realistic father figure for Sass and Bike.” 

Bike never talks but contributes to the mission as he draws the pictures that guide Martin to the Tasmanian Tiger. 

Bike always helps Martin fix things and Sass is either not there or with her mum.
 
	 
Characterisation of Martin represents masculinity in the traditional stereotype where men were seen as self-reliant and not needing human connection. This is linked with the director’s choice to focus on Martin alone. He is alone in the hotel room at the opening of the film, he arrives alone in Tasmania, he shuts the door from the children, he goes into the wilderness alone, telling Jack Mindy he doesn’t need a guide. This independence is connected to physical strength constructed through his rugged appearance shown in the dark coloured costume, trekking boots, jacket, backpack. Martin is a man who can easily exist in a wild environment where other people don’t go. Martin tracks, sets traps, navigates and completes his mission in this inhospitable and dangerous terrain. So through this character, masculinity is represented as men being both independent and physically strong; self-reliant. These are characteristics of having power for oneself – being able to exert one’s own power.   






In control, action-oriented, goal-oriented. Fixes and solves problems, reasoned. Mechanically minded. Brings light and music – light is symbolic of awakening, truth, enlightenment. Music is symbolic of artistic creation – so by fixing things that are broken, including the family, Martin is bringing things to life. Martin symbolically has power to bring truth and awakening to the Armstrong family and also for himself as he can be both independent and start to connect with people in relationship. This rounds him out as the ‘idealised man’ (sometimes called Renaissance Man – can do all things)


Guns are always symbolic of power – power to defend, power to protect, power to harm, power to destroy. The characters with guns are all men, associating them with this kind of symbolic power. 
This is connected to Martin’s ability to physically defend himself and protect Lucy from abuse. He strangles Dougie as a warning not to talk abuse about Lucy. He leads the Red Leaf agent into one of the animal traps and then kills him showing Martin is cunning as well as strong. These are stereotypical traits of traditional masculinity. Ultimately, Martin is away in the wilderness when the Red Leaf agent burns down the Armstrong house, killing Lucy and Sass and Martin kills the agent, unknowingly exacting revenge. 
 







Both men make decisions for the family, exerting control. Jack Mindy takes advantage of Lucy’s grief, controlling her by keeping her drowsy on medication. This keeps Lucy in a vulnerable state.
Martin also takes control over Lucy, but by taking her off meds and waking her up. Reading through a feminist lens, we see this scene as an invasion of privacy and taking advantage, exploiting her vulnerability. Lucy isn’t given an opportunity to refuse and Martin sees her naked body. Although the scene isn’t sexualized it still makes us uncomfortable because of the difference in power – Lucy is powerless as she is asleep on meds while he bathes her. So again, the man is represented as having more power.
Martin is represented as the agency of change for the family – bringing them together like a stereotypical head of family.


Protect himself and others. Saviour, father figure, paternal, rescues, authoritative.
Saviour – saves Lucy (to an extent) from her grief, has connotations of being godlike which elevates the importance of Martin in this narrative

The adjectives used by the director in this interview, shows the film reinforcing the traditional expression of hegemonic masculinity. Through a feminist reading, this is disappointing as it doesn’t reflect contemporary society where more diverse expressions of gender traits and roles are valued.

By the end of the film, Martin has changed to value human connection and family as much as completing his mission. This narrative follows the typical trope of the ‘better man’ where romantic and paternal relationships have changed the man to add depth to him, rounding him out as the powerful, idealized ‘can do all things’ version of masculinity.

The continuation of such masculinity is evident through Bike, a young version of Martin – knowledgeable, takes action, solves problems, survives.

	
	Representations of femininity

	Constructed through:

Setting: Lucy is most often set inside her bedroom or inside the house.
MD opens an interior door and we see a reflection in a mirror. A woman lies asleep, bare arm and shoulder evident. 

The bath is coated with dirt and the water from the tap is brown. Nothing in the house is looked after, including the children. Overall impression of neglect, abandonment.








Jack’s dialogue: Hello princess. Hello mate! (to Bike)









Film diegetic sound, lighting, character’s body language:
Lucy awakens because Martin has fixed the generator and lights/music come on. She is unsteady on her feet, stumbling half awake. She is awake for only as long as it takes her to realise Martin is not Jarrah and then immediately returns to sleep.

Lucy becomes fully awake after Martin gets her off the sleeping tablets. She is then shown in domestic roles getting meals (“Where’s your mother?...Inside in the kitchen.”) and continues to rely on Martin, saying ‘We’re lucky Jack sent you.’ (dialogue, setting)

“I was doing my PHD in plant science when I met Jarrah.” (dialogue)


Lucy looks after Martin’s cut eye when he returns injured. (characterization through actions)

Martin notices Lucy had her hair straightened. Lucy says “I had it done in town. Do you like it?” “I liked it better before” Martin says. After this, we see her wearing her hair naturally, not straightened again. (Characterization through appearance)

Sass talks a lot but doesn’t really contribute towards the action.

Lucy and Sass, the only two female characters in the film, are killed when the second agent burns the house. (narrative plot of the film)


	

The setting shows that Lucy is seen only in traditional, domestic places such as the house and specifically the bedroom and kitchen. A feminist reading might see this as reinforcing a limited representation of women, possibly confining or trapping them to domestic roles. This is a disappointing representation.



The way we see Lucy in the bedroom shows her as vulnerable, passive (as she’s drugged asleep) and desirable through the bare skin. Bedrooms are often symbolic places of intimacy and the way Jack comes out of her room while she is powerless is exploiting her vulnerability and Martin also looks at her while asleep, again showing Lucy’s vulnerable position that could be open to exploitation.

Lucy is shown as unable to fulfill the limited roles assigned to her (domestic chores such as housework and childcare) while drugged to cope with her grief. When Martin awakens her, she returns to those domestic activities and fulfills those roles. Connected to the traditional stereotype of women as nurturers, caring (like when she looks after Martin’s cut eye). Again, Lucy’s actions can be read as reinforcing the stereotypes associated with traditional femininity where women were confined only to domestic activities.
 
The language here has strong connotations. Princess connotes being pretty, sweet, innocent, and also demanding, all limiting expectations for women.
On the other hand ‘mate’ connotes a friend, someone who belongs and comes from traditional masculine stereotypes in Australia. 
The clear contrast in language here maintains traditional expressions of gender rather than showing more modern diverse characteristics for people not confined by gender.





Analysis done in masculinity. A disappointing traditional representation of the sleeping beauty trope where the woman is powerless to overcome a difficulty (here, grief) and relies on the man to help her. This trope represents a disempowered woman with no agency for herself. 









The dialogue here ‘we’re lucky’ has connotations of good fortune, happiness, that Martin has helped to fulfil a need for Lucy and the kids. Again, Martin is the one who has acted to save the family while Lucy and the kids rely on him rendering them as dependent on the man.





The past tense of ‘was’ implies that possibly Lucy gave up her career to look after the kids.









The scene around Lucy’s hair, shows a focus on her appearance and that she needs male validation, catering to men’s desires rather than her own decisions about her appearance. Again, a very disappointing representation of women as valued for their appearance to a standard set by men.   








The women are represented as ultimately vulnerable to predatory and violent men through the deaths of Lucy and Sass. This is the final disempowerment of women in the film. 
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